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in a way which is neatly impossible to imitate."
Mr. Hattori lamented the fact that cinnabar
has become almost impossible to obtain since the
present Sino-Japanese troubles began, "Artists
of the future may not be able to get it at all," he
said and explained that cinnabar, which is the basic
colour of the pasty ink customarily used for Japanese
seal imprints, is obtained from heated mercury.
This mercury comes from China/
"And as though this cinnabar situation were
not enough," continued the harassed Mr. Hattori,
**there is now trouble getting alabaster too. Just
as a painter must have the correct colours to express
his ideas on a canvas, so a ban carver must have
pleasing and satisfying raw material to produce a
masterpiece."
Mr. Hattori*s favourite medium is snow-white
alabaster. One really has to be particular when
one is going to charge 1000 yen for three tiny
squares of carved marble. But that is what Mr.
Hattori calls his top price so it is little wonder he
bewails the possibility of a depleted alabaster
supply.
The master artist held out for my inspection
several pieces of white marble which partly filled
the palm of his hand. "This is going to be a set
of ban for which I am charging 800 yen/' he said*